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UNIT OF WORK 

How we are Unsettled

Title image: 
yura (Man), 2021 
Jason Coulthard 
Ink on cartridge paper. 
Australian Museum Collection Aquisition
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LESSON 7

What does 
resistance look like 
now?

Have you printed the following worksheets? 
Open the Attachments panel in your PDF 

viewer or click here.
1. Resisting through art

2. Strength and resistance

reminder
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read aloud

Acknowledgement 
of Country
The Australian Museum respects and 
acknowledges the Gadigal people as 
the Custodians of the land on which the 
museum stands.
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Continued Resistance

First Nations resistance has 
endured for 230 years since the 
beginning of British colonisation.

Since the frontier wars, First 
Nations peoples have continued 
to fight genocidal practices, 
racism and discrimination.

Modern resistance seeks to 
challenge racism and inequality, 
revitalise cultures and provide 
strength.

read aloud

Never Needed 2018 
Charlotte Allingham 
Reproduction of the artwork. Australian 
Museum Collection Digital Acquisition
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Bloody Money – Fifty Dollar Note – Fanny Balbuk Commemorative 2011 
Dr Ryan Presley 
Reproduction of the artwork. Australian Museum Collection Digital 
Acquisition. 
Image: Ryan Presley

read aloud
Our central idea will be: 

First Nations perspectives of Australia’s 
history have an impact.
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What are our learning intentions?

Outline the history of resistance, including 
political movements.

1

2

3

Investigate visual arts and creative 
expression as a type of resistance.

Learn how First Nations knowledges and 
cultures were sustained and are being 
revitalised.

read aloud
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Resistance

What does the word ‘resistance’ mean to 
you?

write down
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Can you define resistance?

As a class, come up with a definition of ‘resistance’ 
using your brainstorm.
Write your definition on the next slide or 
somewhere visible in the classroom.

discuss

https://australian.museum/


Page 10 | LESSON 7 | How we are Unsettled

Resistance is...

write down

If you get stuck, try answering the questions below.

• What are some words that have a similar definition to resistance?
• Where have you heard the word ‘resistance’ before? Maybe it was at 

school, in a book or in a movie.
• Have you ever resisted something? What was it?

https://australian.museum/
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What do you stand for?

Resistance sometimes takes the form of a campaign, taking up a cause 
or a protest. These can sometimes involve a group of people making a 
public statement about an issue. It could be on the streets, at school, in 
a local park or outside a public building – anywhere really!

This type of resistance is an important part of a democracy. It allows 
people to get together and have their voice heard.

read aloud
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What do you stand for?

Sometimes special events are organised at school to raise awareness about an 
issue. Look through your school calendar to see if there were any events like this.

It could have been a campaign for anything! Maybe you were standing up 
for an environmental cause like reducing plastic in your school, or maybe 
it was a special school event to focus on wellbeing like ‘R U OK?’ day.

Have you ever taken part in a school event, 
campaign, protest or cause?
Talk to the person next to you about the event 
you took part in and what it was trying to raise 
awareness about.

work in pairs
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GENERATIONS OF 
RESISTANCE
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What is self-determination?

Self-determination is the ability to choose how you live and act. It is the ability to 
make a choice about your life. It is a right recognised by the United Nations. 

work in pairs

Imagine someone told you that you can no longer 
act like yourself. You have to change how you 
behave and what you believe. It doesn’t matter 
where you are, you have to follow these rules.
In pairs, discuss how this would make you feel.

• Because you weren’t involved in these decisions, you don’t have 
self-determination. Someone else has determined what you can do.

• Think about the rules of your classroom. How could you make the 
rules fairer for everyone and increase self-determination?

https://australian.museum/
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A history of resistance

First Nations political movements have existed for many decades. 
Aboriginal and Torres Strait Islander peoples have asked for land rights, 
equality and self-determination.

Though we have a shared history, Aboriginal and Torres Strait Islander 
peoples have not been involved in many social decisions concerning 
them. This has denied them self-determination.

Until there is real change that includes self-determination for First 
Nations peoples, campaigns for a fairer society will continue.

read aloud
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Change and continuity

There have been many movements, protests and campaigns that aim to empower 
First Nations peoples. Some of these movements have changed as victories have 
been achieved. Some movements continue.

group work

Break into small groups and research one of the 
following historical events:

• Aborigines Day of Mourning 1938;
• The Yirrkala Bark Petition 1963;
• The Freedom Ride 1965;
• Aboriginal Tent Embassy 1972-present;
• The Larrakia Petition 1972;
• The Barunga Statement 1988;
• Redfern Tent Embassy 2014;
• The Statement From the Heart 2017.

research

https://australian.museum/
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Change and continuity
group work

Create a timeline on the wall of your classroom to include a short 
description of each of the events that you researched. As you continue 
learning about resistance, add to your timeline.

This is not a complete list of First Nations’ movements, campaigns and 
protests for equality and self-determination. Do you know of any others?

https://australian.museum/
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ART AS 
RESISTANCE
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“I believe that any expression of Aboriginal 
art, be it traditional or contemporary, is an 

act of political defiance.”
– Dr Gary Foley, Gumbainggir, 1988

https://australian.museum/
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How can art share important messages?

Art is a form of expression. Artists can use their work to express opinions 
and make us think about the world in new ways.

Art can also break down big issues into small pieces that we can easily 
understand – it helps spark emotional and creative connection between 
us and the big issues in the world.

Through our shared history, First Nations peoples have used art as an act 
of resistance.

read aloud
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Collect one question sheet and one 
artwork sheet

worksheet

Printable resource

https://australian.museum/
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After 10 minutes, select one member of your group to present your 
artwork and responses with the class.

In small groups, examine your artwork by Charlotte 
Allingham from the Unsettled exhibition. 
Work together to respond to the questions on the 
worksheet.

Resisting through art
group work

https://australian.museum/
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Group 1

present

Always Was, Always Will Be 2018 
Charlotte Allingham (Coffin Birth) 
Reproduction of the artwork. Australian Museum Collection 
Digital Acquisition
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Group 2

present

Never Needed 2018 
Charlotte Allingham 
Reproduction of the artwork. Australian Museum Collection 
Digital Acquisition
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Group 3

present

Notice 2020 
Charlotte Allingham 
Reproduction of the artwork. Australian Museum Collection 
Digital Acquisition
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WHO DO WE 
COMMEMORATE 

AND HOW?
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Australia’s banknotes

Australia uses plastic banknotes with a range of pictures and symbols 
printed on them. As of 2021, we have five notes: $5, $10, $20, $50 and 
$100. You may even have one in your wallet! These notes are created and 
distributed by the Reserve Bank of Australia, our central bank.

The people on our notes are notable figures from our history; but the 
notes also include lots of things you might not notice at first! The Reserve 
Bank of Australia says that “as well as being complex works of art, they 
are important security documents that incorporate a range of security 
features that make them difficult to counterfeit.”1

1. https://banknotes.rba.gov.au/production-and-distribution/design/design-process/

read aloud

https://australian.museum/
https://banknotes.rba.gov.au/production-and-distribution/design/design-process/
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Australia’s banknotes

Visit the Reserve Bank of Australia’s website1 and 
explore our banknotes. Choose one and write 
read through all the ‘security features’ used in its 
design.

research

1. https://banknotes.rba.gov.au/banknote-features/

https://australian.museum/
https://banknotes.rba.gov.au/banknote-features/
https://banknotes.rba.gov.au/banknote-features/
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The term ‘blood money’ is often used to describe money obtained at the 
cost of another person’s life.

Blood Money is series of artworks by Dr Ryan Presley that explores the 
extent to which Australia has been built on a history of violence and 
the labour of First Nations peoples. Blood Money promotes important 
First Nations figures in our history and places them on banknotes. Their 
stories and acts show that First Nations people resisted.

Blood Money
read aloud
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Pemulwuy (c 1750-1802) Blood Money – Infinite Dollar Note – Bembulwoyan Commemorative 2018 
Dr Ryan Presley 
Reproduction of the artwork. Australian Museum Collection Digital Acquisition. 
Image: Ryan Presley

look

https://australian.museum/
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Six works from the Blood Money series were on display in Unsettled 
each telling the story of one important First Nations person: Pemulwuy, 
Truganini, Dundalli, Fanny Balbuk, Vincent Lingiari and Gladys 
Tybingoompa.

As we have learnt over the course of this unit, our shared history since 
1788 has been one of inequality, violence and discrimination. Presley 
uses his artworks to raise these issues and centre First Nations history. 
On some notes in the series, the dollar value is replaced by the infinity 
symbol, a sign of the ongoing damage of colonisation.

Blood Money
read aloud

https://australian.museum/
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Collect a strength and resistance sheet
worksheet

Printable resource

https://australian.museum/
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Strength and resistance

As you researched Pemulwuy in Lesson 3, we have left his work out here.

Using the worksheet you selected, examine your 
note and read the caption about the historical 
figure. Underline, highlight or summarise the 
acts of strength and resistance enacted by this 
important First Nations figure.

research

https://australian.museum/
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Who do you know that has shown 
strength?
It’s time to design your own banknote!

Choose a member of your family or community that you think has shown 
strength over their life. Create a banknote of any value and frame them 
at the centre. Fill it with text, icons, symbols and elements that build the 
story of their life and their acts of strength.

Display your notes around the classroom, so you can be reminded of the 
amazing people who give us strength through their efforts to make an 
impact in our world.

create

https://australian.museum/


Reflections

What did you learn that  
was new to you in this lesson?

What do we want to  
learn more about next?

•
•
•
•
•
•
•
•

•
•
•
•
•
•
•
•

write down
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Strength and resistance
Artwork sheet


Fanny Balbuk was a Noongar Elder who defied the 
incursion of settlements and urban expansion on her 
traditional lands. She witnessed the devastation of 
Country by colonisers in Perth. In the 1890s, the railway 
station and other buildings were erected on important 
hunting grounds that had sustained her people from time 
immemorial.


Fanny was renowned for protesting such occupation of 
her traditional lands. One of her most frequent protests 
was to stand at the entrance to Government House, 
reviling all who lived behind those stone gates that 
enclosed her grandmother’s burial ground.


Fanny Balbuk (1840-
1907) Blood Money – Fifty 
Dollar Note – Fanny 
Balbuk Commemorative 
2011
Dr Ryan Presley
Reproduction of the artwork. 
Australian Museum Collection 
Digital Acquisition. 
Image: Ryan Presley
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Strength and resistance
Artwork sheet


Truganini was a strong and intelligent Nunnone woman. 
When hardly more than a child, she lived through The 
Black War of Tasmania. She survived by building strategic 
alliances with different people, both Aboriginal and 
European.


Over seven decades she experienced a psychological and 
cultural shift more than most human imaginations could 
endure. Notwithstanding efforts by missionaries, she 
never gave up her cultural beliefs. Whenever away from 
authorities, she would hunt, dive, participate in ceremony 
and return to her traditional Country, Lunawanna Alonnah 
(Bruny Island).


Truganini (c 1812-1876)
Blood Money – Infinite 
Dollar Note – Truganini 
Commemorative 2011
Dr Ryan Presley
Reproduction of the artwork. 
Australian Museum Collection 
Digital Acquisition. 
Image: Ryan Presley
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Strength and resistance
Artwork sheet


Gladys Tybingoompa was a Wik woman and formidable 
warrior. She was one of the five plaintiffs in the Wik vs 
Queensland Native Title case put to the High Court of 
Australia.


In 1978, the Wik Elders began a fight for ownership of 
their traditional lands, as recognised by common law. 
Gladys said, “I’ll follow the line no matter how long, no 
matter how hard it gets … we need our land”. And they 
did fight long and hard, with a judgment being handed 
down in their favour in 1996. This judgment was significant 
as it found Native Title could co-exist with other interests 
including Pastoral Leases.


Gladys Tybingoompa 
(1946-2006) Blood 
Money – One Hundred 
Dollar Note – Gladys 
Tybingoompa 
Commemorative 2011
Dr Ryan Presley
Reproduction of the artwork. 
Australian Museum Collection 
Digital Acquisition. 
Image: Ryan Presley
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Strength and resistance
Artwork sheet


Vincent Lingiari was a Gurindji lore (law) man and talented 
stockman. He worked on the Wave Hill Cattle Station in 
the Northern Territory which had been established on 
his Ancestral Country. The Gurindji workers were poorly 
treated by the managers of the station. Vincent himself 
received no cash payment for his work, notwithstanding 
his position as head stockman.


In 1966, Vincent led a walk off with two hundred 
Aboriginal workers at the Wave Hill station. This marked 
the beginning of a seven-year strike in protest of the poor 
working conditions and the dispossession suffered by the 
Gurindji.


Vincent Lingiari AM (1919-
1988) Blood Money – Ten 
Dollar Note – Vincent 
Lingiari Commemorative 
2011
Dr Ryan Presley
Reproduction of the artwork. 
Australian Museum Collection 
Digital Acquisition. 
Image: Ryan Presley
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Strength and resistance
Artwork sheet


Dundalli was a Dalla warrior from the Blackall Ranges. At 
the instruction of Elders, Dundalli led early diplomatic 
attempts to negotiate with European settlers to trade for 
materials and food. But several unjust events including 
a massacre (by poisoning food), caused relations to 
deteriorate.


Dundalli and other warriors undertook a resistance 
campaign, destroying crops, ransacking houses and 
injuring colonisers, successfully ejecting Europeans from 
Aboriginal lands. His commitment to exacting Aboriginal 
justice made him a hero to local clans and a feared 
enemy to European settlers.


Dundalli (1820-1855) 
Blood Money – Infinite 
Dollar Note – Dundalli 
Commemorative 2011
Dr Ryan Presley
Reproduction of the artwork. 
Australian Museum Collection 
Digital Acquisition. 
Image: Ryan Presley
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Resisiting through art
Question sheet


1. What do you notice about the work? Does it have any text in it? Are there any 
symbols, shapes or flags that you recognise? Include everything you see in the work.


3. How is this work is an important display of resistance?


2. How does the artwork makes you feel?


4. How is this work telling a story that needs to be heard?
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Resisiting through art
Artwork sheet – Group 1


Always Was, Always Will Be 2018 
Charlotte Allingham (Coffin Birth) 
Reproduction of the artwork. Australian Museum Collection Digital Acquisition
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Resisiting through art
Artwork sheet – Group 2


Never Needed 2018 
Charlotte Allingham 
Reproduction of the artwork. Australian Museum Collection Digital Acquisition
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Resisiting through art
Artwork sheet – Group 3


Notice 2020 
Charlotte Allingham 
Reproduction of the artwork. Australian Museum Collection Digital Acquisition
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